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“THE LANDSCAPE AND THE ARTIST”: A FANTASY BY SEDLACEK. 


Our readers may remember that a while ago we published in ‘“ The Illustrated so far as his art is concerned. It was not long, 


however, before his natural 


London News,’’ in photogravure, an unusually attractive picture, by Franz Sedlacek, genius found recognition in Austria, and his paintings attracted much attention 


with the title ‘‘ Motoring in a Fantastic Landscape.’’ We are glad to be able when exhibited, more especially, at the ‘‘ Sezession,’’ in Vienna. He has a 


to add a reproduction in colours of another specimen of the artist’s remarkable predilection for odd landscapes; but he does not disdain “ interiors,’’ and his 


work. We may add that the painter is an Austrian engineer entirely self-taught “The Librarv’’ was ‘purchased for the Upper Austrian Gallery, at Linz 


AFTER THE PicTURE BY FRANZ SEDLACEK. REPRODUCED By CouURTESY OF SiR Nicno.ias E, Warernouse, K.B,I 
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A CANALETTO IN THE FOUR GEORGES LOAN EXHIBITION: “THE CITY OF LONDON 
FROM RICHMOND HOUSE.” 


REPRODUCED BY COURTESY OF THE DUKE OF RICHMOND AND GORDON. 


HESE two superb views of eighteenth-century London,.by Canaletto (Giovanni Antonio Canal), have been lent by the Duke 

of Richmond and Gordon to the Four Georges Loan Exhibition (February 24 to March 30) at Sir Philip Sassoon’s house, 

25, Park Lane, in aid of the Royal Northern Hospital. They were previously on view at the galleries of Messrs. Spink and 
Son, Ltd., 6, King Street, St. James’s. Last year they were included in the Exhibition of Italian Art at Burlington House. 
Their interesting history is given in ‘‘ A Duke and His Friends,’’ by the Earl of March, and Miss Hilda Finberg’s essay, ‘‘ Canaletto 
in England,’’ in Vol. II. of the Walpole Society Annual, 1920-1. From these sources we learn that an Irishman called Owen 
McSwiny left London in 1711 for Italy, where he acted as impresario for Italian opera in London, and took up picture dealing. 
His principal client was Charles, second Duke of Richmond. In letters preserved at Goodwood we find McSwiny, in 1726, 
projecting a scheme for decorating the Duke’s apartment with historical pictures by Italian artists, to commemorate deeds of 
famous Englishmen. In recommending artists he mentions Canaletto. A year later McSwiny began to buy some of Canaletto’s 
Venetian views for the Duke, and writes that two of the finest cost twenty-two sequins each. Further transactions followed 
in 1728 and 1729. The British Consul at Venice, Joseph Smith, was popularising Canaletto’s work among English visitors. The 
War of the Austrian Succession had a disastrous effect on Canaletto’s market. Englishmen no longer made the Grand Tour. 


(Continued opposite. 
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A CANALETTO IN THE FOUR GEORGES LOAN EXHIBITION: “WHITEHALL FROM RICHMOND HOUSE,” 
PAINTED IN 1746. 


REPRODUCED BY COURTESY OF THE DUKE OF RICHMOND AND GORDON 
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Canaletto decided to visit England and get in personal touch with his patrons. In a letter dated May 20, 1746, to the Duke 
from his former tutor, Thomas Hill, we read: ‘“‘ The only news is what I had this day from Swiney at the Duke of Montagu’s, 
where we dined, and he, I think, got almost drunk. Canales, alias Canaletti, is come over with a letter of recommendation 
from our old acquaintance the Consul of Venice to Mac in order to his introduction to your Grace. . . . I told him the best 
service I thought you could do him would be to let him draw a view of the river from your dining-room, which, in my opinion, 
would give him as much reputation as any of his Venetian prospects.’’ The Duke at once acted on this suggestion, and the 
result was the two pictures here reproduced. That on the left was not painted from the dining-room, as no doubt Canaletto 
found a better prospect from an upper window. In the foreground is the terrace of Richmond House; on the left, part of 
Montagu House, adjoining; in the distance (left to right) the Savoy; St. Mary-le-Strand ; Somerset House ; St. Clement Danes; 
St. Bride’s ; St. Paul’s, and spires of many City churches—in short, the whole glory of Wren’s architecture in panorama. The 
companion picture shows Whitehall from the front of Richmond House. On the right is part of Montagu House, and in the 
left centre is Inigo Jones’s Banqueting Hall, with St. Martin’s-in-the-Fields beyond. On the extreme teft stands the beautiful 


“Holbein Gate,’’ which was demolished in 1759. 
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